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GSU ARCHIVES 
Volume 4, Issue 9 March 16, 2005 
Students to dig deeper 
as budget bind tightens 
By Nancy LaLuntas 
GSU students can look forward to a 
tuition hike by fall, and should plan on the 
likely increase in mandatory fees, as well. 
The increases are ramifications of state-
wide belt-tightening, as Illinois lawmakers 
set about to reduce deficits while simulta-
neously funding for priority programs and 
critical needs. 
Governor Rod Blagojevich went forward 
with his proposed fiscal year 2006 (FY-06) 
budget in mid February, and the budget 
now resides with the House and Senate, 
who must come to a majority agreement 
before fmal passage. 
Despite recommendations from the 
Illinois Board of Higher Education, which 
called for minimal increases in state fund-
ing, at least sufficient to keep pace with 
inflation and cost of living increases, 
Blagojevich held almost all funding levels 
for public universities at their curren.t (FY-
05) dollar figures. 
"We're very sensitive about the impact 
increased costs will have on our students," 
says Bruce Friefeld, chairman of the GSU 
Board of Trustees. "But what we are most 
sensitive about is the university's ability to 
provide quality education and quality 
degree programs." 
Meanwhile, the costs of providing for 
quality education in a quality environment 
continue to rise. These include salary 
increases for everyone from educators to 
support personnel to building operators, 
prices for equipment and expendable sup-
plies, and the spiraling cost to just remain 
current with technological advancements 
and demands. 
The state of Illinois has reduced every 
public university's operating budget since 
FY-01. In GSU's case, operating funds 
went from $28 million during the 2001-02 
school year, to its current budget of $24.2 
million. That is a 3-year total reduction of 
$3.7 million. 
As the plot thickens: 
Adding insult to fiscal injury, all state 
universities were further saddled with new 
assessments, and were asked to "give back" 
or "rescind" portions of their shrinking 
operational funds, according to Jeffrey 
Slovak, director of Budget and Institutional 
Research here. He cites, for example, that 
beginning in FY-01, state universities were 
now being assessed for a portion of 
employee health care, which would come 
out of the institution's already-reduced 
funds. 
"These assessments and "rescissions" 
have reduced GSU's budget another $1 mil-
lion per year," says Slovak. 
The bottom line is that students at pub-
lic universities statewide are fmding them-
selves paying higher tuition and mandatory 
fees to help foot the bills. 
While the precise amount of the per-
credit-hour increase at GSU had not yet 
been determined at press time, the increase 
will go into effect beginning this fall. 
All graduate students, non-resident 
undergraduates, and newly enrolled stu-
dents will be affected by the higher tuition 
rates. 
Undergraduate students who are Illinois 
residents and who began studies at GSU 
between Fall-04 and Spring/Summer-05 
will not be affected. They will continue to 
pay the current rate of $127 per credit. 
These people fall under a recent law that 
dictates a four-year-fixed tuition pattern for 
undergraduates who are Illinois residents, 
according to Slovak. 
Similarly, a resident undergraduate who 
begins coursework at GSU this fall can 
expect his or her per-credit-hour rate to 
remain "fixed" for the next four years, 
although at the higher (new) amount. 
Student mandatory fees are also 
expected to go up this fall, for all of the 
reasons listed above. These include flat 
fees for student activities, student center, 
OK, so they didn't come in first, but these guys and gals had one heck-of-a 
GREAT time during the Black History Challenge here Feb 23, 24 & 25. 
"Team X" (because they forgot to get their team name in on time) placed 
se~ond. They are (from left) Kelly McCarthy, Chanell Jones, Loretta Haddox, 
Jim Howley, Becky Nugent, and Jerold Hodgkin, of Career Services and 
Student Development. First place was garnered by the "Bradshaw 
Regime," a motley crew of the university's "smartest" gats and guys, includ-
ing Gail Bradshaw, Viola Gray, Rosemary Ht,dett-Cohee, Veronica Hunt, 
Lillian Jung, Janice Shultz, and Michael WOrtham. (Photos by Ken Williams) 
career counseling/services, and technology; 
as well as the per-credit-hour fee for aca-
demic strategic initiatives. 
"Just like the costs involved in providing 
a quality education for our students," says 
Slovak, "the costs for providing quality 
services go up each year too." 
According to GSU bylaws, the issue of 
increasing the five mandatory student fees 
must be presented to the students in a refer-
endum. Students will be asked to vote 
whether they favor or oppose a proposed 
increase in fees. 
The fmal decision, however, resides with 
GSU's Board of Trustees. They will take 
the student voters' expressed desires into 
account, but must weigh them against the 
current state of fiscal affairs. That said, an 
increase in mandatory student fees by fall 
appears to be inevitable. 
"While times continue to be hard, I don't 
see them as a crisis. We carmot do every-
thing we would like to do," says Slovak. 
"But we will not let that deter us from our 
primary purpose-- to teach well." 
"GSU provides a wealth of mind-
expanding experiences," says Konya 
Pierce, undergraduate Communications 
major. "I'm delighted with the quality of 
instruction and my professors' capabilities. 
I couldn't fathom receiving my B.A. degree 
at any other institution." 
"Sometimes we have to make tough 
calls, but we will do what we have to do to 
ensure GSU is providing quality education 
and a quality environment for learning and 
sharing," says Friefeld. "We're fortunate to 
have a student body that understands that's 
the most important consideration." 
Anaya Hughes contributed to this 
article. 
Register and pay up by new deadlines, or get dropped from classes 
Spring/Summer 2005 
Registration and 
Payment deadlines 
For students who register 
Between March 21 and April 7: 
Payment deadline Is April7 
For students who register 
Between April 8 and April 28: 
Payment deadline Is April 28 
For students who register 
After April 28: 
Payment Deadline is 5 pm on 
the f~lowing business day 
Beginning in the Spring/Summer 
trimester, GSU students must pay all 
applicable tuition and fees, or have 
made arrangements to pay, or be 
approved for fmancial aid by the 
appropriate due date listed (green, at 
left) before registration is complete. 
Students who do not fully complete 
all steps in the registration process 
will be dropped from all classes. 
This procedure is being implement-
ed to address the problems of budget 
reductions and the resulting reduction 
in class offerings. With fewer avail-
able openings in classes, GSU needs 
to ensure that the available seats are 
not being "reserved" by students who 
aren't serious about using them (for 
example, students who intend to take 
only one course but have registered 
for three). 
This procedure is also intended to 
eliminate the problem that arises 
when students register and then do not 
drop classes until after registration has 
closed (typically, the 100% refund 
date) and, consequently, prevent oth-
ers from enrolling in those classes. 
The policy is consistent with that of 
community colleges and other univer-
sities in the area. 
If a student has not completed all 
steps in the registration process, 
including payment or payment/finan-
cial aid arrangements by the appropri-
ate due date, that student will be 
dropped from all classes. 
Registration will be considered 
complete for students who have not 
yet been approved for financial aid by 
the due date but who have submitted a 
completed fmancial aid application 
with all required documentation and 
have signed a payment plan agree-
ment. 
Financial aid arrangements can be 
made in person in room C-1310. 
Payment plan arrangements can be 
made at www.govst.edu/payplan or at 
the Cashier's office in C-1336. 
Students will be notified by U.S. 
mail if their registrations are not com-
plete and their classes have been 
dropped because they have not com-
plied with this procedure. 
Students who are dropped for non-
compliance will have the opportunity 
to re-register until the last day of reg-
istration (May 14, 2005 for 
Spring/Summer). However, there is 
no assurance for students who re-reg-
ister that seats in the class(es) of their 
choice will still be available. 
Students can check the status of 
their registration on the Web at 
ww.govst.edu/online or by calling the 
touch tone registration system at 708-
235-8887. 
If you have questions regarding 
registration, call the Registrar's office 
at 708-534-4500 or send e-mail to 
gregis@ govst.edu. 
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Why are we giving 'dope' to 'dope fiends?' 
Commentary by John Madden 
Some people think state and federally sponsored drug 
rehabilitation programs are a waste of scarce tax dollars. 
They talk about the high relapse rate for substance abusers, 
whether alcohol, crack cocaine, or what's seen as the great-
est monster of them all - heroin. 
Is it better to ignore these 'deviant' substance abusers, 
banish them from our families, or punish them in jail until 
they fmally 'hit bottom' and grovel their way back to pro-
ductive, meaningful lives? 
Methadone programs for heroine addicts are just "legal-
ized dope for people who refuse to halt their degenerate, 
criminal behavior," so it's been said. Some think heroine 
addicts care more about dope than they do about families, 
friends, jobs, and responsibilities as productive members of 
society. 
"Throw the book at them," "They deserve what they 
get," and "Why should charity or my hard-earned tax dol-
lars be used to help them stay high," are some of the cries. 
I've even heard it said that AIDS and hepatitis B are God's 
punishment for these wretched creatures. 
But there's another, more humane way to help these 
same creatures, whom I prefer to call "suffering" rather 
than "wretched." 
The concept of 'Harm-reduction' is a fancy way of say-
ing 'we choose the lesser of the two evils.' In other words, 
as a person who believes in 'harm reduction,' I'd like to 
see people taking methadone, rather than stealing from 
people (or dying of disease in county hospitals) to support 
their opioid habits. That is not the same thing as saying 
that I'd like to see people addicted to opoid drugs. I see it 
as a means for reducing harm to the person and to society. 
Opioid, and particularly heroin, are brutal drugs that are 
highly addictive. Some of the addiction is psychological, 
or emotional. Some of it is environmental, or behavioral. 
And like all addictive drugs, including alcohol, some of the 
addiction is physical, or biological. 
I think it's safe to say that not one addicted human being 
ever set out with aspirations of becoming an addict. Per-
haps he or she was lured by curiosity, excitement, relief 
from boredom, or just to "fit in." Perhaps the substance 
offered an escape from feelings of anger, inadequacy, lone-
liness, or despair. 
Perhaps the evil lure of addictive substances lies in the 
belief in the drugs' perceived powers to rid oneself of feel-
ing the hopelessness of life. 
In the beginning, a heroin user (like all other substance 
abuser) feels he has everything under control. "Just this 
one time," or "never with needles," or other good inten-
tions abound. But the powerful grip of its addictive prop-
erties soon grabs the unsuspecting 'casual user' and quick-
ly gains a choke hold. 
Now the addict needs to stay high most, if not all, of the 
time. He loses his job (if he had one), and needs money to 
get back to 'feeling good.' His family and friends want no 
part of him. The drug that once beckoned with promises of 
euphoria (or escape), now threatens devastating repercus-
sions if the need is not fed. For those who are physically 
addicted, the need has mutated to a compelling demand to 
subdue the sickening after-effects of the drug. It is truly a 
life of despair, according to the recovering addicts I've spo-
ken with. Now something must be done. 
From what I've learned, it's virtually impossible to quit 
heroin and other opiod drugs 'cold turkey.' So they turn to 
a medication that helps take the 'edge' off the effects so 
the addict does not have to steal, or bum dirty needles to 
prevent him from being deathly sick. That medication is 
methadone. 
It is relatively inexpensive, about $50 per week's sup-
ply of 40 milligrams per day. The recoveree's progress on 
methadone is measured by the doctor and clinic staff to 
determine how the dose is 'holding' them. In other words, 
is the addict still suffering from physical withdrawal after 
taking the initial dosage? If so, the dosage is adjusted and 
monitored carefully each day until the addict no longer 
feels 'dope sick.' 
Under this regimen, the addict is still 'medicated,' but 
can maintain a normal life. He or she is capable of going 
to work everyday, raising their families, and going about 
life's tasks in a normal fashion. 
What do heroin addicts look like? Your neighbors, your 
boss, your sister, your alderman, your minister, your kid, 
and many others; No, they don't all belong on Skid Row. 
Problems come in to the picture when 'normal' people 
don't understand addiction or recovery, and have heard 
sentiments like, "methadone is just legal dope," and "he'll 
never get better until he hits bottom;" then twist these sen-
timents to fit their religious, moral, social, or individual 
beliefs about what is deemed as 'proper.' 
What these people fail to see is that we all are human, 
and some of us have more problems than others. An 
enlightened society, and an enlightened individual, would 
reach out to those who are suffering, to help ease the pain 
so them fmd hope, self-worth, and value. 
On a personal level, I just completed a wonderful and 
educational experience at a methadone clinic for my gradu-
ate internship in Addiction Studies. I learned so much 
there, and realized that methadone is a wonderful treatment 
for those afflicted with opioid addiction. If the patients stay 
on their methadone regimen, they can lead normal, func-
tional lives, and are productive members of society. They 
need a hand up to get there, and the combination of 
methadone, individual and group counseling, and a sup-
portive environment work together to promote healthy and 
meaningful change. 
The bottom line is that addiction in any form SUCKS. 
The addict did not want to become an addict or an alco-
holic; life just worked out that way. We as human beings, 
at the very least, should be grateful that we're not the ones 
suffering from this physically and spiritually debilitating 
disease. From there, hopefully we can realize that those 
who are afflicted need our help. It is not for us to force 
them to 'hit bottom' or help them along by deepening their 
personal hell. 
And if we don't know the truth, and the whole truth of 
addictions and recovery? Then we need to get out of the 
way and let those who do know something do their jobs! If 
we want to help them, either be supportive or send the 
alcoholic or addict a silent prayer or blessing that their 
afflictions will soon be subsided. 
If you have a loved one wh~ suffers, and you don't 
know about addictions or the recovery process -- or even if 
you just 'THINK' you know -- I suggest you learn more. 
Unraveling and prescription opioid drugs. dies, or the use of street drugs dosage are regulated by the FDA, Myth: Methadone harms your 
methadone 
myths 
By John Madden 
Methadone is used mostly for 
treatment of people who are opi-
oid-dependent. Opioid drugs are 
heroin, tnorphine,codeine, fen~ 
tanyl, and methadone itself. 
The tnethadone treatment goal 
is to return addicts to healthy, pro-
ductive lives. free from both street 
The Phoenix is Governors 
State University's student news-
paper. It is published twice 
monthly during the fall and 
winter terms, and monthly dur-
ing spring/summer. 
We welcome articles, sug-
gestions, photos, commentary, 
cartoons, and letters to the edi-
tor on issues that concern the 
greater GSU population. 
If you have a question about 
university policy or events, 
please send it to us, and we will 
attempt to obtain an answer for 
you. Literary, and other artistic 
works are also considered. 
We reserve the right to edit 
submissions for brevity, clarity, 
appropriateness, legality, and 
interest to our overall GSU 
readership. 
All submissions should be 
signed, and include the student, 
faculty, or staff member's 
name, ID number, department, 
and phone number. 
Methadone is used to 'take the with questionable purity or and administration of the drug is liver and immmte system. 
edge off' the adverse effects of strength. prescribed by a medical doctor. It Facts: The body effectively meta-
opioid drugs: moderate to severe is taken orally. Heroin, on the bolizes methadone, and it causes 
nausea, cramps, sweats, runny Myth: It's harder to kick metha- other hand, can be 'cut' with any- no damage the immune system. 
nose, etc., aka being 'dopesick. done than the actual opioid addic- thing from powdered sugar to rat 
Usually a single dose of metha- tion. 
done will 'bold' a person for Fact: Kicking methadone is dif-
about 24 hours, staving off the ferent from kicking heroin. Some 
overwhelming physical need for find it harder to quit because the 
opioid drugs. It does not arrest withdrawals last longer, while 
the mental desire to use. others feel the withdrawal is 
Methadone blocks the milder than heroin. 
euphoric effects of street opioid 
drugs, which, in turn, reduces the Myth: Methadone is worse for 
incidence of such unsafe prac- your body than heroin itself. 
tices as the use of as loaner nee· Facts: Methadone purity and 
The phoenix became 
a symbol of 
resurrection: 
burning in the fires, 
yet arising newborn 
out of the ashes. 
In our ever-changing 
world of 
uncertainty and fear, 
the Phoenix 
stiU burns brightly 
as a symbol of 
resurrection 
from the ashes, 
and of the 
indomitable strength 
of the human spirit. 
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poison. Myth: Methadone causes drowsi-
ness, causing risk in driving, 
Many people have overdosed operating machinery, and other 
on heroine because they did not simple tasks. 
expect the level of purity they Fact: People taking methadone 
obtained in a particular street pur- don't feel anymore drowsy than 
chase. The potency and presence people who don't take methadone. 
of other toxins can be deadly. If a recovering patient on meth-
Diseases like HIV and hepatitis B adone experiences drowsiness, 
often enter the bloodstreatn by the tests are conducted to determine 
use of contaminated needles. the medical cause. 
"Life is either a darino adventure or nothin9. 
To keep our faces toward chanoe and behave like free spirits 
in the presence of fate is strenoth undifeatable. " 
-- :Jlefen Xefkr 
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The family as 'doctor' 
First thing --
A parable by Nancy Laluntas 
I lay on a gurney in the emergency room, 
bleeding to death. Well, maybe not to death. 
But I needed a tourniquet, anyway. 
The doctor was attempting to tie a band of 
white gauze round my arm to halt the spurting 
blood. It had a kind of glow to it - an aura, if 
you will. The doctor seemed to know what she 
was doing, but I was in such pain, I instinc-
tively curled into a tight ball to shield myself 
from further assault. 
"Don't do that," she smiled warmly. "We 
have to stop the bleeding." I tried to open up 
and stretch out my arm to her. 
A nurse stood at the tool cabinet, disinfect-
ing a scalpel. Another polished the power saw. 
In the emergency room, clinical people have 
to be prepared for any actuality. 
I wished my husband was here, holding the 
hand attached to my still-good arm. But I 
could hear he was busy yelling in the hall. For 
some reason it seemed no one heard him. He 
just kept yelling, getting madder and madder. 
In rushed my family, all dressed in white. 
They pushed their way past nurses and jostled 
orderlies out of their path. 
"Out of my way, doc, I've got the Band-
Aids," shouted one of the family men. 
What little progress the doctor had made 
was promptly undone. She was shunted aside, 
and the gauze round my arm sprang like an 
over-stretched rubber band, then dangled limp 
over the gurney's edge. 
A woman, her presence large in the room, 
hung back, hugging the wall. In one hand, she 
clutched a tiny brown bottle with a label so 
faded and stained, it was now impossible to 
read. Her other hand was raised valiantly, 
wielding a tiny glass wand that glistened 
amber against the harsh light. Her dress had 
brown drip stains all down the front. Clearly, 
she'd spent years wielding that wand. 
"That's my sister, and she's bleeding," she 
said with great emotion. "I think I'm gonna be 
sick." I remembered my sister had studied to 
be a doctor in one of her evolutions. She 
never could stand the sight of blood. 
There were Band-Aid peels all over the 
floor as the man of the family toiled fervently 
at his mission. "This is so exhausting," he 
huffed, as he popped open another square tin. 
Now he was sticking flesh-toned dots on 
my left foot, and the doctor managed to 
squeeze back into place at my side. My arm 
continued spurting, but the intensity and fre-
quency waned as she wrestled again to prop-
erly knot her incandescent gauze. 
A young woman murmured, "She was my 
favorite," and a tear seeped from her eye. 
"It's such a shame." 
An older woman snatched the first white 
do no harm 
cloth in her path as she raced to erase the wet 
trail of caring. "There, there, baby. It's all for 
the best," she said. "She was really quite 
hopeless from the start." She plucked a trifle 
of red lint from the young woman's sweater, 
and plumped her white collar, which had gone 
limp. 
My arm resumed spurting at its furious 
pace. "Hold it up high," said the doctor, as she 
rifled through drawers for more gauze. I 
reached toward the heavens. 
A man in blue appeared in the doorway and 
began singing. Now I sincerely dislike Shania 
Twain, so I wasn't pleased when the blue man 
started brandishing his finger and crooning, 
"I'm gonna git ya, git ya, git ya." So I focused 
on elevating my arm. 
"I think that's supposed to be for the guy 
in 4-C, bed 2," said the woman with brown 
stains. "Same name. Try upstairs." 
And the blue man was gone as rapidly as 
he had appeared. 
My arm had nearly stopped spurting this 
time. "You're doing great," said the doctor, 
securing the knot once again. The gauze 
seemed denser, almost like muslin, and emit-
ted a much brighter glow. Was it embedded 
with crystals or infinitesimal diamonds to 
refract and magnify the light? 
"Just keep hanging in there," came a whis-
per from nowhere - or everywhere, so it 
seemed. 
Now comes the white rabbit, in swim cap 
and trunks, and drfpping all over the floor. He 
drew deep from his diaphragm as his lips 
clenched the neon whistle that hung round his 
neck. It shrilled three times. "This patient is a 
no-show for physical therapy," he boomed. 
The woman with stains, clutching bottle 
and wand, nudged a molded platform with her 
toes through the sea of peels to center stage. 
"Step up here," she directed Coach Rabbit. 
"And be louder about it, so all can hear." 
She scurried to the gurney and whispered 
back and forth with the man. 
"All hands get on deck," he suddenly 
ordered. "And you, get that chain saw up here 
right now." 
To distract myself from the throb in my 
arm, I began counting all in the room. For 
some reason, I didn't count people. I counted 
lungs. It occurred to me that, with all these 
lungs in the room, it had become difficult to 
breathe. 
"Could I please get some air," I asked 
meekly. 
Everyone was breathing so loudly, I don't 
think anyone could hear. 
I don't think any of them saw either, as the 
hand from my good arm clutched tightly the 
knot. And I slipped, gauze trailing, from the 
room. 
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An open letter 
to my family 
from everyman, 
everywoman 
• 1n recovery 
1. Please allow me to own my substance 
abuse problem and my recovery: 
You are not responsible for my substance 
abuse problem. It is MINE. It belongs to ME, not 
you; 
You are not responsible for my recovery. It is 
MINE. It does not belong to you. It BELONGS TO 
ME. 
2. Please allow my treatment team to 
work with me as they see fit, without trying 
to second guess them or augment their 
efforts. 
In the course of recovery therapy, my coun-
selors have come know me in deep, intimate ways, 
as I come to know myself. These are dedicated, 
trained, and skilled professionals who have made 
understanding the processes of addiction and 
recovery their life's work. Their task is to make me 
feel safe enough to explore myself, and to nurture 
my spiritual growth and belief in myself. They help 
as I begin to build and restore my shattered· self 
esteem, and guide me in the development of alter-
native thoughts and practices to return (or begin?} 
a healthy life. It is a holistic process, addressing 
myriad biological, environmental, psychological, 
socialt behavioral, and spiritual matters. 
3. Please recognize that recovery is a 
process. It is never an accomplishment. 
I ask that you try to avoid passing judgment 
on me or punishing me lf I don't measure up to 
your expectations or your timetable. My progress 
in recovery is an assessment for rnY treatment 
providers to make-- not you; 
People, places, things, and events can "trigger" 
slips- which, if unchecked, can lead to relapse. 
The recovery process involves identifying triggers 
and ways to avoid or counteract them. 
Some triggers, like deep emotional pain, are 
more difficu1t to identify and overcome. In many 
cases, a person suffering from emotional pain does 
not know its cause -- or even of pain's very exis-
tence. Many of us have used alcohol or drugs as 
an escape from feelings (which we may not under-
stand) of inadequacy, fear, isolation, or abandon-
ment. These substances have served as our coping 
mechanisms to numb or block pain. But habitual 
use has only caused us more pain, and is deadly 
to the body, mind, and spirit Jreatment providers 
work with us to help us believe in ourselves and to 
idertify healthy, positive, and self-affirming behav-
iors and coping skills. 
I am not perfect. If I should nslip" (which I don't 
want to do); don't rush to label it "relapse/' or say 
"she just continues to use." MY treatment 
providers have taught me to recognize that '*slips .. 
are not ''failures/' but rather are valuable tools to 
help me recognize triggers and identify and prac~ 
tice alternative, healthy coping skills; 
4. Please try to see me as who I am -- not as 
who you imagine me to be. Sometimes I feel 
like some Frankenstein monstelj a compo$ite of 
alcoholics who exist in your minds. That person is 
drawn from each of your own life experiences; sto .. 
ries, even fables, and people who exist in your col-
lective consciousness. Claim about me only what 
you know to be truth about me. And if you don't 
own it as truth about me, don't claim it. It is not 
necessary to save yourselves or anyone else from 
your fathers or brothers or mothers or others in 
your lives. Those people are gone. Your recollec-
tions of them do not belong to me. They belong to 
you. l already have enough demons of rny own. 
5, Please know that I need my family's sup-
port. In recovery, we open ourselves up to explor-
ing issues and feelings that leave us raw, vulnera-
ble ... even fragile, if you will. OUr counselors have 
the enormous task of making us feel safe, worthy, 
and valued during this process. But the counselor 
cannot do this alone. 
Perhaps rny actions have hurt you in the past, 
and it is hard for you to trust me or believe in me. 
Your patience, !ove, understanding, and support 
would rneao so much to me hi this difficult time. 
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GSU grad student takes center stage at The Center 
By Nancy LaLuntas 
Du Shoo Brown surprised even herself when she 
stepped into a GSU spotlight that hadn't shone on her 
before. 
Unbeknown to the audience, one of GSU's own gradu-
ate students would assume a crucial role in the Victory 
Gardens Theatre performance of "Shoes" at The Center 
for Performing Arts here Sunday, March 6th. 
"It was kind of. surreal," says Brown, a grad student in 
School Counseling. "I parked my car and walked into the 
building, just like I was going to class. And then it hit me. 
I was coming here with new eyes." 
'It didn't matter 
how busy I was. 
My soul needed nourishing too.' 
Brown debuted in "Shoes" as Miz Lottie, ·grandmother 
to the lead character; Carol, who journeys through snippets 
of her life in search of her seemingly lost, long~oveted 
shoes. The play was fu~ired by the true story of four 
young girls killed in the 1963 bombing of a Birmingham 
Ala. church during the Civil Rights movement of the '60s. 
Her Center performance was not Brown's acting debut 
per se, but rather, her debut with this particular-role and 
drama. The 36~year-old student, educator, and mom is a 
veteran actor on the Chicago stage. 
A member of Actors' Equity, she has spent the last 13 
years transforming herself into a myriad of characters on 
such prestigious as the Goodman, Steppenwolf, 
and the "tech rehearsal" to set lighting and sound cues for 
The Center stage. 
"I wouldn't be able to make the journey of discovering 
the character, or even of making her mine," Brown contin-
ues. "I had seen the great things Jacqueline Williams (who 
she replaced) had done, and knew I was plugging in to an 
ensemble production already solidly formed." She confess-
es, "I was afraid." 
"Most of my family would be out of town, and with 
mid-terms coming, I couldn't expect any of my professors 
or classmates to be in the audience. But I had to do it for 
me." 
Du Shoo's performance was flawless and rich, and The 
Center audience would never have guessed it was a first-
time event. Miz Lottie is a lovingly woven, delightful, and 
"blessed" character who bakes the fmest cakes and pastries 
in town-- made with "sweet cream butter-- please no oleo 
marger-ine." Brown's Miz Lottie, eternally young, resonat-
ed with all the subtle nuances and depth of a venerable, 
wise, precious, and ·blessed woman with kindness for eyes. 
"I so enjoyed this opportunity because I hadn't per-
formed in two years, and my soul really missed the theatre. 
It didn't matter how busy I was. My soul needed nourish-
ing too." 
Du Shoo's passion for acting is often saddled with "the 
challenge of double guilt," over her two highest priorities 
right now, she says. What with 12-hours of graduate class 
work, and 18-montR-old daughter Zoe at home, "I feel 
guilty for running out of energy both ways." 
Du Shoo excels in all her endeavors, devoting long 
hours to her studies, while still making sure she's there for 
Zoe to provide for her every need. "When it comes to the 
baby, the book goes down," she says. 
She embraces her child, quickly trading technical jour-
nals and dry psych texts for the colorful characters of chil-
dren's fairy tales. Zoe is blessed, too, by her mother's tal-
ents, and she revels in the voices and animation of the fan-
ciful souls mom conjures up as she reads. 
Zoe helps mom with her student tasks, too. "When I'm 
working at my computer, she waits by the printer and 
pridefully delivers each page with her smile," says Du 
Shoo .. "She's used to late night studying, and has no time 
for sleeping until I can lay down with her. 
"I've never known graduare school without being a 
mom," she continues. "I was two weeks into grad school 
when I found out I was pregnant. 
"I couldn't have done it without my parents, who she 
calls a major force in her success. "Making sure I'm happy 
has always been a priority with them. They've taught me 
never to be ashamed to ask for help when I need it. And 
Drury Lane, Lookingglass, Appletree, ETA, Bailiwick, and they're always there for me," she says. · 
the Chicago Theatre Company. She also works as a voice Brown's also indebted to a family friend, a retired school 
over artist, and you may have heard her pitching Kraft teacher (Barb Milosevich), who watches Zoe during the 
foods or shopping at Jewel. She even has a made-for-TV day throughout the week. Du Shoo calls her "Angel." 
movie to her credits. As if her full-time-plus student load, being a mom, and 
"Shoes" had completed its 6-week run at the Victory pursuing an acting career isn't enough, Brown works three 
Gardens Theatre, and the original actress who portrayed jobs. 
Miz Lottie was the only one of the ensemble who had Two of her jobs draw directly on her passion for the the-
moved on to another production. Director Andrea Dymond atre and her love for being an educator. (The third, as a 
was no stranger to Brown's quality work, and she asked waitress, is purely a matter of making fmancial ends meet.) 
her to step in on short notice. Br~wn is the "Outreach Coordinator" for the Chicago 
"I knew the performance was to be out here (GSU), and Theatre Company, which takes its ~amas local area 
that made it even more enticing to me. But it was bitter- schools. Actors, directors, and production personnel dis-
sweet victory," says Brown. "It was only one performance, cuss the works and their articstic choices with the students. 
and no real rehearsal time, other than a quick run-through At Urban Gateways, she has the same title. This pro-
..... r-""11--. gram has Brown working with educators and 
"Shoes" cast takes questions from the audience after the 
performance show as part of GSU's Distinguished Lecture 
Series. From left are Dean Roger Oden (moderator), actress-
es Linara Washington ("Carol"), Denise Chapman ("Spook"), 
director Andrea Dymond, and Du Shon Brown ("Miz Lottie"). 
(Photo by Nancy LaLuntas) 
students to teach literacy skills through drama. 
"We try to reinforce what the kids are learn-
ing in school," explains Brown. For example, in 
one school, the students were learning about 
tornadoes. She spent six-week in residency with 
the schoo. They broke into small groups and 
created a TV spot, a trivia game show, and a TV 
drama about a boy with a speaking impairment, 
who couldn't say the word "tornado." 
Both jobs are highly rewarding for the school 
counseling major and lover of theatrical arts. 
Brown obtained her undergraduate degree in 
psychologyfrom the University of Illinois in 
Champaign-Urbana, where she minored in per-
forming arts. 
This summer, she will complete her graduate 
degree requirements, carrying another 12-hours 
load which ~ill include interning in school 
counseling. 
How on earth she makes time to pursue an 
acting career with all her other responsibilities 
is not even an issue for Du Shoo Brown. She 
just does it -- and does it all so well! 
(See "Shoes" review on page 7) 
Du Shon and Zoe. (Photo courtesy mom's wallet) 
Child"' (2002) at the Chicago Theatre Company 
(CTC photo) 
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Are you really too busy for you? 
Slie J conference a cefebration of women 
By Marina Huizar 
She was terrified as she walked onto the set of Comcast 
TV for an interview. When she realized she wasn't even 
going to be prepped -- no script, no advice, no nothing, she 
found herself paralyzed with fear. 
She resolved that she MUST put that fear aside for 
something so important as getting out the word. Pamela 
Thompson, who serves on the Women's History Month 
committee at GSU was there to promote this year's SHE 
Conference slated for Saturday March 19th. 
She mustered her courage by applying everything she 
had taken from last years's SHE conference. Despite her 
panic, she found, within her, the will to move forward with 
her TV interview. 
These are exactly the kind of skills Thompson hopes 
this year's conference will impart·to all women of all ages 
and constitutions. 
SHE ('Sharing History and Experiences') is a wealth of 
information and exchanges, ranging from health and well-
ness, to finances, creativity, entrepreneurship, and relation-
ships. 
"Conferences can be tiring and overwhelming because 
there's so much information in so little time," says 
Thompson. ''To the contrary, people who normally shun 
conferences would fmd this is just the function for them! 
It's so interactive, incorporating workshops, music, laugh-
ter, and skits on the kinds of situations which we can all 
relate to." 
"Women typically put themselves last on their lists of 
needs to be met," says Loretta Jones, committee member. 
"We'd do well to put ourselves first, for a change. 
"SHE's purpose is to encourage women to focus on our-
selves, to take joy in all we do, and thereby do it all better" 
Jones continues. "It's designed for a diverse group of peo-
ple, bhth young and seasoned, and especially those who 
typically say they're too busy for themselves." 
Jones "dragged" her daughter to the SHE conference 
here last year. Young Jones "ranted and raved" all the way 
to GSU because, being a teenager, she had "better things to 
do" with her Saturday. 
"She and I saw her gains from attending the conference 
throughout the year," says Jones. Her daughter now heralds 
the importance of spending the day with women and focus-
ing on women's issues. This year, the Jones teen plans to 
bring a group of close friends along. 
The committee predicts that those who attend will leave 
reinvigorated, and able to apply the knowledge and skills 
gained at the conference. Key concepts include getting rid 
of negative patterns and organizing time, space, and priori-
ties. 
"It will teach you to question society's the norms, and 
that it's okay to go against the grain sometimes," claims 
committee member Dortha Brown. "It used to be that doc-
tors could tell women with maladies, 'it's all in your head.' 
We now know that's not true. 
"Only you can change something when you don't like 
the way it is going," she says. 
Motivational speakers, entertainment, creativity, work-
shops, breakfast, lunch, a marketplace, and door prizes, all 
s 
Continental breakfast 
Marketplace & Art 
Entertainment 
Lunch 
Seminars 
'Women's Conference 
8 a.m. to 4p.m. 
Breakout Workshops (Creative Mosaics, Qigong 
Technique for Relaxation and Health; Dare to Be Smart: 
Asking the Questions· that Lead to Success; Latina Access 
and Opportunities in the 21st Century) 
Saturaay, Marcli 19 
{ioverrwrs State 'University Cost: $35. Limited to 150 attendees. Sponsored by Student Life: Women's History Month Committee 
Sfiarine :Jfistory aru£ 'Experiences 
Review by Marina Huizar 
Have you ever daydreamed about taking a risk but felt 
paralyzed by fear? Can you imaging living a life without 
limits? 
In What Would You Do If You Had No Fear? Living 
your dreams while quakin' in your boots, author Diane 
Conway recounts stories of men and women who break 
through their fears to fulfill their life-long dreams. 
Conway has help hundreds to realize their long buried 
desires through her speaking and workshops. 
"Diane Conway is going to feel like your new best 
friend. She's a cross between Studs Terkel and Fanny 
Flagg- intelligent, spiritual, wise, and hilarious," says 
Anne Lamott, author of Traveling Mercies and Plan B. 
Conway interviewed hundreds of people about fear, 
passion, and survival. Her interviewees spoke openly about 
their fears. ''They're ordinary people who have done 
extraordinary things, and heroes who think that they 
aren't," she maintains. 
Picture Eleanor, who survived Ausch-witz and escaped 
the Nazi Death March at age 21. 
Meet Janet, who said 'Yes' to opportunity and sailed the 
Pacific for three years, from the West Coast to New 
Zealand and back. 
Don, 65, spent half his life in San Quentin, the turned 
his life around and has walked twice across the United 
States .. 
"When asked, 'What would you do if you had no fear,' 
people were stunned at first, and then said things like, 'I'd 
fall in love again,' or 'I'd quit my job and fmd something I 
love,' or 'I'd travel the world,' or 'I'd stop worrying about 
what people think.'" 
Conway claims she herself is riddled with fears, but 
lives out her dreams anyway. 
Psychologists often write about overcoming fear, but 
Conway believes her experience as a comedienne and 
speaker make her perfect for carrying the message. "When 
you stand in front of 300 strangers on a stage," she says," 
you get to know fear intimately." 
Today she lives with the 'love of her life' husband 
Brian, and three dogs aboard a houseboat in Sausalito, 
Calif. Dogs Lily and Queenie, (Cavalier King Charles 
Spaniels), and Mollie, (from the pound) "are spoiled rot-
ten." Conway says we all need a champion to help us 
believe in our dreams and spring us from the 'pound.' 
"You know, I dated every dysfunctional man in America 
before I found my prince," Conway jests. She'd been pray-
ing for a mate for years when she met Brian, only to dis-
cover he was 12 years younger. When they married, it all 
made sense. All those years she was praying, Conway 
imagined the universe was saying, "Diane, be patient, he's 
growing up as fast as he can!" 
round out the program of offerings. It's dirt cheap at $35! 
Given the high ratio of women at this university, plan-
ners strongly believe GSU is the ideal venue for the SHE 
conference. "It's a great place to put women in the spot-
light," says Brown. They are confident in reaching their 
goal of 150 attendees, given the conference 's affordability, 
accessibility, and diverse appeal. 
"It's a nice tradition to start" says Jones," where women 
can focus on themselves. It's our second, and we sincerely 
hope it becomes an annual offering." 
slie's morning keynote presentation is "Synergy from 
Others," by SST Communications. Theirs is a theatre-
based training company with comedy and drama 
vlgnets to motivate audiences toward solutions. 
Phylis Renee Marconi, who performs at the confer-
ence, combines her talents to make the most of 
life. She is a singer-songwriter, educator, producer 
of a Chicago musical showcase, and an GSU grad. 
Conway says she's realized her dreams "while quakin' 
in her boots·.' She's appeared on TV in the UK and per-
formed her own comedy show in Las Vegas. 
Speaking at the SHE Women's Conference and doing an 
event at Transitions Bookplace are her first Chicago-area 
appearances. 
The author is a self-described "do over" queen and sur-
vivor, riddled with fears, who lives her dreams anyway. A 
speaker, author, and popular stand-up comic, she is pas-
sionate about her message. 
"Go for your unique dream, even if you are afraid," she 
heralds. "Get support and believe in yourself." 
Her newest 'vision' is an appearance on 'Oprah.' 
"That would be so great because it would spread the mes-
sage -- fast!" 
If she had no fear, Conway would ask you to buy her 
book, get inspired, and live out your dreams. 
What Would You 
Do If You Had No 
Fear? LMng Your 
Dreams While 
Quakin' In Your 
Boots, by Diane 
Conway. Paperback, 
2004. Makawao, 
Hawaii: Inner Ocean 
Publishing. 
Diane Conway is the afternoon 
keynote speaker at 'she: 
Look for her sequel in 2005, Would You Do If You Had 
No Fear (In Love)? 
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ACROSS 
1 Beast of 
burden 
4 Gelid 
7 Took off 
11 Engage in 
idling 
13 Wish undone 
14 Leo's comment 
15 "Ironside" star 
16 "Jeopardy!" 
juggernaut 
Jennings 
King Crossword 
17 Horribly wrong ~.......J.---1--4--.J----
18 Jennifer 
Garner series 
20 Knock for a 
loop 
22 Actress 
Peeples 
24 Making 
inquiries 
28 Nutty 
32 Michaelmas 57 Gorilla 
10 
ing 
daisy 58 Chester -
33 Malaria symp- Arthur 
8 Depressed 
9 Listening 
device 
30 Convent group 
31 React to gravi-
tom 59 Fe 
34 Chart 60 Morning mois-
36 "Got it" ture 
37 Dustin 61 Conclusion 
Hoffman biopic 
39 Cereal con- DOWN 
tainer? 1 Actress 
41 Bungles (up) Jessica 
43 Eggs 2 Devil's pur-
44 Autocrat chase 
46 Upper regions 3 Agra attire 
ofspace 4 Annoy 
50 Fill to the max 5 Poolroom 
53 Prune needs 
55 Characterization 6 Busybody 
56 New Zealand 7 "Chairman of 
bird the Board" 
10 Parched 
12 Karloff portay-
al 
19 "Sprechen -
Deutsch?" 
21 Mex. neighbor 
23 Branch 
25 "- Wonderful 
Life" 
26 Opposite of 
"alway" 
27 Swayze's 
"Dirty 
Dancing" co-
star 
28 Ointment 
29 Curved mold-
© 2005 King Features Synd., Inc. 
(Answers on page 8) 
ty 
35 Expert 
38 "Indubitably" 
40 Rd. 
42 Dieter's lunch 
45 Double Dutch 
prop 
47 Pit 
48 Verve 
49 Tear 
50 Tackle moguls 
51 Melody 
52 Only even 
prime 
54 Church seat 
People. 
Strength. 
Commitment. 
AI HCR Manor Care, a provider of 
rehabiUtation and post-acute care, 
we appreciate individuality. You 
can see it in the care we provide 
our patients and in the W'&f we 
treat our empO)Iees. Join our ta:m in 
HOMEWOOD, IL and share your unique 
skills in our supportive environment. 
CERTIFIED NURSING 
ASSISTANTS 
Full Time & Part Time • 1st & 2nd Shift 
Prefer at least one year of experience. 
RNs/LPNs 
Full Time & Part Time • 1st & 2nd Shift 
We offer training for new grads, competitive 
salaries and a comprehensive benefits package 
that includes tuition assistance and 401(k). 
Fa- consideration, apply in person, forward resume or contact: 
HCR Manor Care 
Attn: Kim Chisholm, Human Resources 
940 Maple Avenue * Homewood, IL 60430 
Ph: 708-799-0244 *Fax: 708-799-1505 
Or apply online at www.hcr-manorcare.com 
HCR·ManorCare 
Heartland • ManorCare • Arden Courts 
EEO/Drug-Free Employer 
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OenMal Ecb:ationSections: 
ICS330 A - Humanities 
ICS330 B -Social Science 
Etectins; 
ICS530 A- Humanities 
ICS530 B- Olobat.Politicel Economics 
ICS530 C - Science 
ICS530 D - Social Work 
ICS530 E - Business 
MOMT550 CA- Menegemed 
c.-: ....,.,....t"JMl):S...,I•a....al 
...... ._ .. •• 
This year's annual Third World 
Conference will bring together a diverse 
group of participants for its intercultural 
and interdistiplinary exploration and 
exchange of ideas, based on the theme, 
"Power, alliances, and social change: 
build;ng alliances and partnerships for a 
post 9/11 world." 
educators, policy makers, researchers, 
community leaders, and others interested 
in the concepts and development of global 
social change. 
The conference is designed for students, 
Keynote speakers include Carol Adams, 
Ill. secretary of the. Dept.of Human 
Services, and Joyce Mpanga member of 
Legislative Council (1960) the first minis-
ter of Women in Development. 
give me an exceptional value 
ll se·ze the opportunity 
just watch me 
Take 2 undergraduate classes for 6 credits and pay for only 5. This 
summer Roosevelt is helping students like you get ahead with more 
than 50 one-week intensive courses and other convenient scheduling 
options. Check out our complete online listings for more than 450 summer 
undergraduate and graduate classes. including special courses for 
adults and many business. education and liberal arts courses. 
Roosevelt Summer 2005 
SESSION 
ll6week$ 
0 .6weeks 
II a weeks 
l!ltzweet<;1;! 
1!1 1-week intensive 
EIJ 1-week intensive 
EfJ h-Wef,!j(; 1nlensive 
m l .. week intensi>le 
Eflt•week intensive 
m 5Fridays 
Ell 5Satu~ 
REQUIRED DATES 
PRE-SESSION 
None 
None 
Nona 
None 
·!lr~:~··29 
May 19 
l!fayta 
June .l? 
June24 
~y20 
May21 
May 21-July 1 
~i~5-August J~ 
June 4-:AtJgust 1 
May 21-August 15 
~16•20 
J;~n~ 13-17 
June20-24 
July UH5 
~9tY25-..29 
June 3. l(l; t?'. 24. July 1 
Juo• 4; 11; 1~. ~; juty. 9 
Don't miss out on our summer undergraduate tuition discount. 
Register early at www.roosevelt.edu/summer. 
ROOSEVELT UNI,ERSITY 
CHICAGO • SCHAUMBURG • ONLINE 
www.roosevelt.edu 
1-877-APPLY RU 
+ 
Phoenix March 16, 2005 Page7 
''Shoes'' 
I 
Victory Gardens Theatre actors move souls at The Center 
Linara Washington Is Carol, and Warren Jackson is Cephus In 
Victory Gardens Theatre presentation of "Shoes." 
Review by Nancy LaLuntas 
"I got shoes. You got shoes. All God's children got shoes." 
So says the traditional Negro spiritual. 
But young Carol arrives at heaven's gate barefoot and 
bewildered as to how she got there. At the tender age of 
14, she's overjoyed to receive her long-coveted first pair of 
high heels. Now they are somehow now, yet connected in 
time. 
"Shoes," a compelling new work by playwright Gloria 
Bond Clunie, tells the story of Carol's journey back 
through snippets of her life to search for something so sim-
ple, but monumental in the story of man. 
The play was presented by the Tony Award-winning 
Victory Gardens Theatre at The Center for Performing Arts 
here Sunday March 6th 
The story is inspired by the tragedy of four young girls 
killed in the 1963 bombing of a Birmingham, Ala. church 
As Chris Miernicki discovered, there are many reasons to join 
UPS. But she soon realized that UPS can provide you with 
something even more valuable: a solid career path. If you 
have the drive to learn and enhance your skills, you have the 
potential to move up at UPS. Find out for yourself. 
Part-Time Package Handler 
Work a consistent schedule 3-1/2 to S hours a day, S days a 
week. No weekends or holidays! Not only will you earn great 
pay of SB.SO per hour, with increases of SOC after 90 days and 
SOC after one year, but we offer unsurpassed benefits 
including paid vacations, weekly paychecks, consistent work 
schedules and excellent benefits (Medical/life & 401 K). Plus, 
we make it easy for student employees to receive up to 
$23,000 toward tuition, books, fees and related college 
expenses with our Earn and learn~ Program. 
during the Civil Rights period of the 1960s. 
Along for the journey comes Cephus, an African boy 
about Carol's age, whose task in the afterlife is as keeper 
of the gate. Cephus' presence helps universalize the over-
whelming global tragedy of children who suffer the conse-
quences of terrorism, landmines, civil wars, and other hor-
rific "adult" tragedies even today. 
Highly symbolic throughout, "Shoes" is packed with 
powerful words and explosive performances. 
Linara Washington capably carries us from Carol's 
wide-eyed innocence and preschool naivete along her jour-
ney of discovery as the scenes flash back through her mod-
estly comfortable, but very rich life. 
The play may have been inspired by the tragic events of 
Birmingham, but the playwright has not paint painted the 
typical portrait of a victim. Rather, she honors the memory 
of the wonderous life she enjoyed. 
Her companion Cephus marvels at all the "things" 
American children, and specifically Carol, are blessed to 
own. And the audience marvels at the jewel-toned and 
densely-woven fabric of a southern black community 
entwined as one in the family of man. 
The ever-present and ever-escalating struggles of the 
'60s civil rights era are part of Carol's life-- but they are 
not the sum of her life. 
For example, we flash on Carol in grammar school. If 
asked personally by President Kennedy, what is the one 
thing she would do for her country? She stammers through 
in a run-on sentence as she reluctantly delivers her report. 
" ... what I would do, is I would buy a new pair of shoes 
for everyone, because I think everyone, no matter if you 
are rich or poor, you should have a new pair of shoes every 
year, so that when you look down and they look back at 
you, clean and bright and new ... 
"Tight shoes make people feel mean. Can you think 
when your feet hurt? With a new pair, we could all think 
better, and ... Because shoes mean going places, doing 
things, and ... making things happen in this world! For 
example, in 1956, in Montgomery, Dr. King, and Miz Rosa 
Parks lead a bus boycott in Montgomery ... Ev_erybody 
walked for a whole year, until the buses were desegregat-
ed. So I think shoes for everybody would be a good social 
program for our country." 
Cephus, meanwhile, gives his report to Carol (the others 
can't hear or see him). "There were shots. People running. 
I was laying in the dirt, blood filled my mouth. Dirt and 
blood and bodies ... I could not move. I could not open my 
eyes ... 
"They threw me on a pile. Another body was thrown on 
top of me! And then another! There was no air .... The last 
thing I remember ... Dirt! Blood! Anger ... Empty promises ... 
No air!" 
Throughout the journey in search of her beloved shoes, 
the play is punctuated by the perfectly harmonious, yet 
clearly discordant spirituals, blues, and gospel music of the 
3-member choir. The technique is haunting and beautiful. 
All of the actors are clearly skilled, and the ensemble 
too is in perfect harmony. 
Warren Jackson is particularly compelling in living out 
Cephus -- a young boy who adores all things chocolate, but 
who has seen the world through the eyes of centuries of 
suffering. 
Despite my devotion to the theatre, I don't think I have 
ever seen or felt a more compelling performance than that 
by Linara Washington in the moment of Carol's fmal dis-
covery of how she found herself in heaven, and why she 
has no shoes. 
"There is a .. .light ... bright! Hot... My scream is swal-
lowed by sound ... My bones shudder inside my flesh ... My 
skin begins to melt. .. I am a candle. I burn. The cross 
bends. Jesus' face explodes. I fly up out of my shoes. Oh 
God, somebody save me ... Where is the Breath of (God) ... 
Oh God ... I'm not fmished." 
The play is an important work, steeped in tradional the-
atrical drama, yet taking on elements of stylistic and mini-
malist theatre. It is telling that the scenery is all modular, 
transforming itself from church, to front porch, to the town 
itself. All but the child's traditionally depicted bedroom. 
Her empty, delicately-fluffed sleeping place whispers to us 
throughout. 
See related article on page 4. 
Dean Roger Oden, College of Arts and Sciences, hosts the "Shoes" ensemble 
for a Q&A with The Center audience. 
Phoenix correction. Please note: 
Last edition's article about identity theft 
contained an error concerning secure 
Internet sites. It should have said, When 
providing guarded personal info online 
(credit card numbers, SSN, etc.), make 
sure the URL begins with "https" to indi-
cate it is a "secure" connection, inaccess-
able by spyware. 
Apartment 
for rent 
attached to garage 
on the property of a 
private home, in 
beautiful wooded 
area just 3+ miles 
from GSU. 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •: Living/dining area, 
WWW.WORKFORSTUDENTS.COM: small kitchen, bed-
Customer Sales/Service : room, bath, and stor-
$13 Base-Appt. : age or study room. 
Flexible Schedules : $550, with · all utilities 
• Scholarships Available : included. References 
Conditions Apply, All Ages 18+ : required. Call 
• Call Today! 708-460-8090 : 708.672.8807 . 
••••••••••••••••••••••••••••••••••• 
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This week: 
HBO film: "Iron Jawed Angels" 
In celebration of Women's History 
Month, come to the Hall of 
Governors this week and view the 
HBO original film "Iron Jawed 
Angels." Recently released, the 
film is an account of the struggles 
of suffragists who fought for the 
passage of the 19th Amendment in 
1920. Showings Wednesday at noon 
and 5 p.m.; and Thursday at 11 a.m. 
and 4:30 p.m. 
Now thru July 8 
Thompson Center Art exhibit 
"Where Animals Dance" 
Taking a class at the Thompson Center? 
Stop by the Gallery to experience the art 
and wonder of African animal-inspired 
sculpture and textiles. Includes works cre-
ated for performance and masquerade by 
people of ethnic subregions in West Africa. 
Gallery located in Suite 2-100, open 9 a.m. 
to 5 p.m. Monday thru Friday. 
Wednesday March 16 
Last day to withdraw from Block 3 courses 
to rate 100% refund. 
Saturday March 19 
An American Songbook 
The Kingston Trio, 
Glen Yarborough & The Folk Reunion, 
and The Brothers Four 
Honor the legacy of 60's folk music with 
original groups of the era, including The 
Kingston Trio, Glenn Yarborough and The 
Folk Reunion (pictured), and The Brothers 
Four. Thanks to a hugely successful PBS 
series and the Hollywood mockumentary, 
"A Mighty Wind," these pioneers of the 
folk movement are enjoying a renewed 
popularity. The Center for Performing Arts 
at 8 p.m. Tickets are $46 - $55. 
Monday March 21 
Last day to withdraw from Block 1 courses 
without assignment of a grade. 
Tuesday March 22 
Distinguished Lecture Series 
Congressman Jesse Jackson, Jr. 
The Master of Public Administration Club 
will host Congressman Jesse Jackson, Jr. at 
7 p.m. in Engbretson Hall. Free and open 
to the public. Call 708-534-4490 x 5363. 
Tuesday March 22 
"How to Use My Skills" 
The Office of Career Services will present 
the workshop "How to Use My Skills" at 
6 p.m. Room B-1215. Open workshop for 
students and alumni. 708.235.3974. 
Wednesday March 23 
Provost's forum 
Talk one-on-one, and get answers on all the 
hot issues from university deans and 
administrators and student leaders during 
this town meeting style gathering from 1 to 
3 p.m. in the student commons (A-2140). 
Wednesday March 23 
BOG Portfolio Workshop 
Learn about developing a portfolio of prior 
learning to apply toward your Board of 
Governors degreee requirements at the next 
Portfolio Workshop scheduled for 7 p.m. 
March 23 in the Hall of Honors. The two-
hour session will include an explanation of 
the process and what will be expected of 
you. Registration is required, and can be 
arranged BEFORE COB March 22, by con-
tacting Tiffany Malvini at 708-5344092. 
Cost for the workshop is $50, and includes 
materials to get you started. 
Tuesday March 25 
Resumes and Job Search 
Correspondence 
Get the inside scoop on business etiquette 
in this Career Services' workshop on the 
art of writing resumes and job search corre-
spondence. Free, at 6 p.m. in B-1215. For 
students and alumni. More info at 
708.235.3974. 
Saturday March 25 
DeLowe Theatre Group presents 
"Kelli's Dilemma" 
A funny thing happens on the way to the 
altar: Kelli falls in love with a new man!. A 
romantic comedy about the ups and downs 
of an engaged young woman who falls for 
Mr. Suave-and-Debonair (and it doesn't 
hurt that he's rich). Kelli feels compelled to 
resist,but she's never been pursued by a 
man who'd move heaven and Earth to 
make her his. One woman, two men. Oh 
what a dilemma! 7:30p.m. at the Center 
for Performing Arts. Tickets $20 - $30. 
Tuesday March 29 
University Blood Drive 
Eat a good breakfast and/or lunch, bring a 
photo ID, and show up to donate the gift of 
life between 2 and 7 p.m. in the E-lounge. 
Walk-ins welcome, or schedule appoint-
ments by calling Melissa at 708-267-1280. 
Sponsored by the Student Senate. 
Wednesday March 29 
How to Interview Workshop 
The Office of Career Services presents the 
workshop ""How to Interview" at 5 p.m. 
in Room B-1215. The workshop is open 
for students and alumni. For more info call 
708-235-3974. 
March 29 thru April 11 
Poema Graduate Art exhibition 
Digital collage photography by master's 
candidate Catherine M. Ciosek is on dis-
play in the University Art Gallery off the. 
E-lounge. Reception is from 6 to 8 p.m. 
Wednesday March 30. 
Saturday April 3 
Illinois Philharmonic Orchestra 
G~est conductor Victor Yampolsky joins 
the Ulinois Philharmonic Orchestra at 8 
p.m. at The Center for a romantically 
inspired program featuring the lovely 
sounds of France. 1.) Camille Saint-Sans 
Marche Militaire Franaise from the Suite 
Algerienne; 2.) Jean Franaix L'Horloge de 
Flore (The Flower Clock), Adrian Gnam, 
Oboe Soloist; and 3.) Hector Berlioz 
Symphonie Fantastique. Tickets $25 - 45. 
Sunday April 3 
Exclusive Chicago-area engagement 
Royal Winnipeg Ballet presents 
"The Magic Flute" 
The sublime music of Mozart, dazzling 
choreography and costumes, and exquisite 
artistry of The Royal Winnipeg Ballet cre-
ate an unforgettable evening. Dashing 
heroes, dastardly villains, damsels in dis-
tress, captivating comic sidekicks' and a 
flute with magical powers abound in this 
opulent production. 7 p.m. at The Center 
for Performing Arts. Tickets are $37 - 46. 
Monday April 4 
U.S. Army Field Band 
& Soldiers' Chorus 
Enjoy an evening of pop, Broadway, folk 
and classical favorites as the premier tour-
ing musical representatives of the United 
States Army comes to The Center at 7:30 
p.m. This world-renowned ensemble per-
Phoenix March 16, 2005 
forms as part of an international goodwill 
tour. FREE, but tickets are required. 
Wednesday April 6 
Roosevelt Univ. Chamber Orchestra 
The Chicago College of Performing Arts 
returns to The Center with an all-American 
program at 7:30p.m. Stephen Squires, 
conductor; and Yang Liu, violin. Walker 
Lyric for Strings; Copland Music for the 
Theatre; Barber Concerto for Violin, Opus 
14; and lves Symphony No.3 "The Camp 
Meeting." FREE! 
Thursday April 7 
Chicago Shakespeare Theatre presents 
A Comedy of Errors 
Pandemonium ensues when two sets of 
twins, separated in a shipwreck when 
babies, meet up twenty-five years later. 
Mistaken identities create farcical confu-
sion in one of Shakespeare's most hysteri-
cal comedies. 10 a.m. performance of the 
Center for Performing Arts' Arts in 
Education program. All seats $9. 
Sunday April 17 at 4 p.m. 
American Canteen 
A musical tribute to the great American 
Canteen USO shows, Glenn Miller and the 
legendary Andrews Sisters featuring unfor-
gettable favorites like Boogie Woogie 
Bugle Boy, Mr. Sandman, Jeepers 
Creepers, Don't Sit Under the Apple Tree, 
and more! 4 p.m. at The Center for 
Performing Arts. Tickets $29-34 
Plan ahead for Tee time in May 
The Masters of Public Administration Club 
is hosting a golf outing slated for May 25 
at the University Park Golf Club, just 
across from the college. There's slots for 
144 golfers in total. Funds raised from the 
outing will be used to host speakers for the 
club-sponsored Distinguished Lectures 
Series. Contact Paul Burris, Golf 
Committee chair, at 815-693-9658. 
ICing Crossword 
Answer.s 
Submit nominations to Student Life for the 2004/5 school year 
"' Outstanding club or organization 
"' Outstanding advisor for a club or organization 
"' Outstanding student 
"' Service awards 
Nominations due by Friday March 18, Forms in Rm. A-2100, 708-534-4555, l-slbbet@govst.edu 
